ear Graduates and 
Friends, 


It is again a pleasure to speak 
to the supporters and friends of 
the Faculty of Fine Arts through 
“The Affiliate”. 


As I begin my second term as 
Dean of the Faculty of Fine Arts, 
it is apparent to me that as the 
Faculty moves closer to the 21st 
century, the changes that it will 
undergo during the forthcoming 
years will be such that recogni- 
tion and reiteration of those 
beliefs that established this 
Faculty, as well as recognition 
and response to the changing 
educational needs of the commu- 
nity, will be identified goals. 


One of the tenets of the Faculty 
of Fine Arts is its desire to en- 
courage a wide range of experi- 
ences within all the Fine Arts and 
to give the student the opportu- 
nity to move across the various 
disciplines. This characterizes our 
Faculty and makes it quite 
unique across Canada. This 
strong belief in the value of inter- 
disciplinary study has been 
developed throughout the Fac- 
ulty since its inception in 1975. 
Indeed, the formation of the 
interdisciplinary programmes 
was, and is, the means for the 
Faculty to respond to the needs of 
the artistic community. 


By its curriculum, the Faculty 
members who are invited to join 
the Faculty and the students that 
we admit to our programmes, the 
Faculty of Fine Arts has assumed 
a unique place in the history of 
educating individuals in the Fine 
Arts in Canada. Many interdisci- 
plinary courses and programmes 
are offered by the Faculty, from 
its well-respected graduate pro- 
gramme in open media to the 
Faculty’s programme in inter- 


related arts, as well as the special 
topic courses offered through the 
Faculty and the departments. 


In an interestingly subversive 
way too, interdisciplinary study 
exists within the Faculty without 
the formal administrative recog- 
nition accorded other program- 
mes. But perhaps structural 
recognition is antithetical to a 
concept of interdisciplinary study 
itself. 


Dr. Robert Parker 
Dean, Faculty of Fine Arts 


However, as we move into the 
1990’s and with the advent of a 
certain blurring of the lines be- 
tween the traditional disciplines 
of Fine Arts, the Faculty has 
begun to question whether or not 
it has maintained this concept of 
interdisciplinary study with the 
intensity that was evident in its 
early years. As well, students 
entering the Faculty today, and 
one would assume in the future, 
are requiring the Faculty to 
provide an approach which is not 
as discipline-based as the previ- 
ous decade. 


Spring 1990 


For supporters of the 
Faculty of Fine Arts 


It is interesting to note that 
even with the institution of a 
major in painting and drawing 
and a major in printmaking, the 
most recent additions to the 
Faculty’s curriculum offerings, 
the questions of encouraging 
interdisciplinary work remain 
and exist in unison with forma- 
tion of strong discipline-based 
programmes. This is a good 
example of the pluralism of the 
Faculty with which I am sure that 
you are all familiar. 


The process of clarifying these 
questions and orientations has 
just begun, with the formation of 
a Faculty advisory committee 
which will address and identify 
the resources necessary for the 
Faculty to formalize programmes 
and offerings within the interdis- 
ciplinary mode. It is a process 
that will help guide our future 
development as a Faculty. 


In closing, I would like to 
extend a personal invitation to all 
Fine Arts graduates to return for 
a visit with their Faculty during 
Concordia’s first Homecoming 
Weekend next October 12th and 
13th, 1990. 


Concordia 
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Art Education: 
Putting Vision into 
Sight 


by Bronwyn Chester 


When complaints are made 
about the quality of education in 
Québec, it usually has more to do 
with a concern over a future lack of 
skilled technicians and scientists 
than over a lack of people with the 
ability to create and appreciate art. 
But Leah Sherman, the founder and 
director of Concordia’s Diploma 
Program in Art Education, believes 
this ability is just as important. 
“While you’re making a living, you 
also want to have a quality of 
living. Having a good art experi- 
ence in school helps students 
become active in making and modi- 
fying their environment so they 
don’t end up being passive con- 
sumers. It empowers them.” 


Sherman, who taught art for 12 
years at Baron Byng and Town of 
Mount Royal high schools before 
joining Sir George Williams in 
1960, has devoted the better half of 
her career to the teaching of art 
education and the promotion of art 
education in the school system. She 
began Concordia’s Diploma in Art 
Education in 1969 “because there 
was the need to train art specialists 
for English schools in Québec. 
Students asked for it all to happen 
here instead of having to go to 
McGill for one year of teacher- 
training. There, teachers got a BEd 
with a specialization in art. Here 
they get a BFA with a specializa- 
tion in education.” 


The Université du Québec a 
Montréal also trains art specialists, 
but from a three-year Bachelor of 
Fine Art degree with specialty in 
education. At Concordia, students 
take the diploma after three years 
of a Fine Arts in Art Education 
programme and are then licensed 
to teach in Québec elementary 
schools, either as art specialists or 
generalists, and in secondary 
schools, as art specialists. 


Students in the diploma pro- 
gramme take courses in methodol- 
ogy of teaching art and art history, 
the context of art in education, and 
education in Québec, and chil- 
dren’s behaviour and learning 
problems. They are also required to 
take a studio course. 


While art education remains 
undervalued in the school system 
- it tends to be considered “an easy 
course” at the secondary level or 
“child’s play” for elementary 
school children - Sherman believes 
that her graduates can help change 
this attitude. Susan Galbraith, for 
instance, an artist and student 
teacher in the diploma programme, 
found that she was able to relate 
the children’s art projects at Coro- 
nation School to other subjects. The 
grade two class, for instance, through 
making robots out of all sorts of 
“garbage”, learned about the 
concept of recycling, how they 
could take a box or can and trans- 
form it. Galbraith had grade six 
children make a magazine for their 
language arts class, doing the 
writing, lettering, drawings and 
layout. 


Few elementary schools have art 
specialists so art is left to the 
frequently overburdened class- 
room teacher. To give teachers the 
opportunity to gain ideas and 
experience in teaching art, Sherman 
began the Summer Institute for the 
Teaching of Art in the Elementary 
School last summer where 55 
elementary classroom teachers 
received six intensive day’s worth 
of art education theory and prac- 
tice. Most of the participants were 
from the Montréal area but a 
number also came from more 
remote regions of Québec. Sherman 
will run the institute again this 
summer and will continue it for as 
long as there is demand. 


A number of Concordia staff 
also benefit from the art education 
programme. Every Saturday morn- 
ing from October through March, 
100 children - many of them 
Concordia offspring - from age four 
to 18 take art classes taught by 
third year BFA Art Education 
students, and supervised by high 
school art teacher, Chris Harvey, or 
ceramist Yvette Mintzberg. This 
spring’s annual exhibition of the 
childrens’ works featured silk- 
screened T- shirts, a mural, under- 
water creatures, circus animals and 
stained-glass windows. 


If you are interested in the pro- 
gramme, you can get more infor- 
mation by calling (514) 848-4646. 


Concordia’s 
‘Integrated’ Theatre 
Company Includes 
the Handicapped 


by Tim Locke 


Access, to different people, 
means different things. To the 
handicapped, it means more than 
just the availability of entrance 
ramps and elevators. They want 
not only to be where others are, but 
to partake in as many activities as 
do their peers, including having 
access to performing in the arts. 


Concordia Drama-in-Education 
Co-ordinator Bernie Warren, who 
arrived at the University from the 
University of Calgary in 1988, was 
ideally placed to bring this about. 


One of his first objectives after 
arriving at Concordia was to check 
out the University community and, 
indeed, the Montréal arts scene for 
theatre programmes for the dis- 
abled. What he found was “not 
much,” he told The Affiliate. 


This led him to get together with 
Theatre Department chair Philip 
Spensley and adjunct professor 
George Mager — with whom 
Warren shares 50 years of aggre- 
gate experience in helping the 
disabled enter the arts mainstream. 
They agreed to jump into the void. 


From first rehearsals in January 
1989 to first performance in April 
of that year, Warren and Mager 
acted as guides to an “integrated 
theatre company,” which they 
dubbed 50:50. 


“This reflects the makeup of the 
company,” said Warren. “Of eight 
performers in the company’s first 
presentation, four were non- 
handicapped, two were hearing- 
impaired and two were in wheel- 
chairs. Titled ‘Another Day,’ it was 
an allegorical fantasy about a 
dysfunctional family; one part 
being about the family as it was; 
one a nightmare rendition...then 
they merged. 


“Tt was a non-verbal, physical 
performance, which one critic 
called one of the best in Montréal 
all year,” said Warren. 


The interaction between the par- 
ticipants, too, was worthy of 


note. In order to communicate, 
some of the hearing actors learned 
to ‘sign’ to their hearing-impaired 
colleagues. And, said Warren, all 
participants were moved in some 
way. “Some said it was one of the 
most profound experiences of their 
lives,” he told The Affliate. 


Warren is actively seeking 
outside funding so that a summer 
theatre institute — “yes, an 
integrated theatre institute” — 
will become a University fact. 


A small summer pilot project 
has received seed funding from 
a Foundation in Toronto to stage 
Seneca’s Oedipus on the Quad- 
rangle at the Loyola Campus at the 
end of July. 


The Story of 
Contemporary 
Dance 


Nearly ten years ago the first 
faltering steps of Dance were 
seen in the Faculty of Fine Arts. Alf 
Pinsky, then Dean of the Faculty, 
soon found in Associate Professor 
Elizabeth Langley, the right blend 
of experience and innovative spirit 
to set up a full fledged programme 
of studies in Dance. Elizabeth 
Langley chose as part-time faculty 
active and committed artists from 
the community; together they 
worked at developing the technical 
and creative potential of the 
students for choreography and 
performance. 


In 1986-87 Contemporary Dance 
became a department, but even 


before, Dance at Concordia had 
gained a growing reputation for the 
initiatives and accomplishments of 
its undergraduates and graduates - 
whether it be as performers with 
established national and interna- 
tional companies, as independent 
choreographers producing work 
for the stage or collaboration on 
video or music projects. 


Undergraduates have put 
together Challenge grants to 
perform in social institutions and 
for community groups. They raised 
money in dance marathons to send 
their peers to the University and 
College Festival at Calgary during 
the Olympic Games. There, critics 
voted Concordia’s Contemporary 
Dance students as producing the 
best choreography. 


Contemporary Dance now offers 
students a diversity of experiences 
in the classroom as well, by having 
guest lecturers from such places as 
Japan, Europe and this continent - 
artists who can challenge the way 
we perceive and create dance. For 
more information about Contem- 
porary Dance, you can call: Silvy 
Panet-Raymond, Chair, Contempo- 
rary Dance: (514) 848-4738. 


Anna Reich-Polgar 
Retires 


Librarian Anna Reich-Polgar 
will be retiring from Concordia 
at the end of this academic year 
after many decades of service in 
the Sir George Williams and 
Concordia Libraries and Faculty of 
Fine Arts. After retiring as Head of 
the Fine Arts Slide Library in the 


early 80’s, she continued on a part- 
time basis, cataloguing slides 
(especially in foreign languages) 
and sharing her experience and 
advice as the Slide Library ex- 
panded and its catalogue compu- 
terized. 


A linguist, she came to Canada 
in the 50’s and attended library 
school here. She began her career at 
Concordia in the cataloguing 
department of Sir George Williams 
Library and she was put in charge 
of the art slides at a time when 
organization of non-print materials 
was a fledging science. 


The Sir George Williams Depart- 
ment of Art History took on the 
task of collecting fine arts slides. At 
a time when few departmental 
slide collections were administered 
by professional librarians, Ms. 
Reich was chosen to administer the 
collection, researching and devel- 
oping a system of storage and 
retrieval for the material. Based on 
the systems used by the Metropoli- 
tan Museum of Art and the Fogg 
Museum, the cataloguing system 
and authorities controls were so 
well founded that the transition to 
automation was made intact. The 
Slide Library has a reputation for 
excellence throughout Canada and 
North America largely due to the 
pioneering efforts of Ms. Reich. 


Marsalis 
by Laurie Zack 


Wynton Marsalis came to 
Concordia to share more than his 
mastery of the jazz trumpet. He 
came to share some of his thoughts 
about some important issues 
including the meaning of jazz, the 
‘negro’ musical tradition in North 
America and “jazz gumbo” versus 
“rock Big Mac”. 


Introduced by his friend and 
cherished Concordia professor 
Charles Ellison, Marsalis shed a 
little light on the soul of the musi- 
cian and his commitment to 
continuing the legacy of two of 
his personal heroes Louis Arm- 
strong and Duke Ellington. 


Joined by Marcus Roberts on 
piano, Todd Williams on tenor 
sax, Wess Anderson on alto sax, 
Wycliffe Gordon on trombone, 
Reginald Veal on bass and Herlin 
Riley on drums, Marsalis demon- 
strated some of the basic elements 
of jazz. As impressive as the 
technique was the complicity and 
love of the music that the group 
shared so willingly with the 
audience. The presentation was of 
interest to both knowledgeable jazz 
fans and musicians (numerous in 
the audience) and amateurs keen 
on finding out just how complex 
the seemingly free-flow form really 
is. 


‘Four Horsemen’ 
Ride at Vanier 


by André Fauteux 


People who usually whisk by 
works of art without blinking an 
eye will have their perceptions 
aroused by Francois Houdé’s glass 
mural erected in the Vanier Li- 
brary’s stairwell. 


A world leader in glass art, 
Montrealer Houdé believes the 
spectacular 2.75-by-6.5 metre 
mural, composed of about 300 
industrial glass blocks, is the first of 
its kind by a Canadian artist. 


The eclectic mural uses horses as 
a pretext to create a metaphor on 
building civilizations. It does so by 
creating a dialogue between ideas 
borrowed from the history of 
literature, art and science: sand- 
casted glass depicting an engraving 
(lithography) of the Four Horse- 
men of the Apocalypse by German 
painter Albrecht Durer, a 3.5- 
metre-high metal arch representing 
a fragment of the portal of a 
Medieval church, and sandblasted 
glass simulating a fragment of the 
Parthenon’s frieze and a study of 
movement by American photogra- 
pher Eadweard Muybridge. 


It took him a year and a half to 
come up with the idea and four 
months alone to cast the four 
horsemen. Essential to the project 
was the help of his sister Louise, 
Louis-Pierre Plante, Luc Taillon, 
Gilles Marcoux and the “generous 
support” of architect Robert 
Magne, who designed the new 
Concert Hall. 


This is not the first time that 
Houdé has been associated 
with Concordia. In 1985, Alan 
Pringle, assistant curator of the 
Concordia Art Gallery, sought him 
out and asked him to hold an 
exhibit. Such a public event, 
explains Houdé, is a “consecration 
for an artist, a caution from the 
institution and society. Concordia 
works very hard at promoting 
Québec art, not just that of its 
graduates.” 
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Three of the people responsible for 
making the Vanier Library extension 
the success it is: (from left) architect 
Robert Magne, staffer Irene Sendek, 
and mural artist Francois Houde. 


PROFILE OF THE 
FACULTY OF FINE ARTS 


Dean: 

Dr. R.J. Parker 

(Ph.D., Iowa), 

Dean of the Faculty of Fine Arts 
since June 1, 1984. 


Associate Dean: 

Associate Professor B.E. Mackay 
(M.A., New York), 

Academic Programmes. 


Assistant Deans: 

Associate Professor R. Bigelow 
(B.F.A., Chouinard Art Institute), 
Physical Resources. 

Associate Professor K. Tweedie 
(M.F.A., Sunny), Student Affairs. 


Departments: 

The Faculty has 10 departments: 
Art Education and Therapy; 
Art History; 

Cinema; 

Contemporary Dance; 

Design Art; 

Music; 

Painting and Drawing; 
Printmaking and Photography; 
Sculpture, Ceramics and Fibres; 
Theatre. 


Special Features: 

The Faculty of Fine Arts is one of 
the finest in Canada. Its reputation 
and excellence attract high quality 
students. On average, the Faculty 
accepts only one in three appli- 
cants, and in some programmes, 
fewer than one in ten are admitted. 


In association with the Simone 
de Beauvoir Institute, the Faculty of 
Fine Arts offers a minor pro- 
gramme entitled “Women and 
the Fine Arts.” Students pursuing 
this option are allowed to receive 
24 credits for interdisciplinary 
work associated with the issue of 
gender in the arts. 


It is the only Fine Arts Faculty in 
Canada to offer a Masters’s pro- 
gramme in Art Therapy. 


Contact Person: 

Ms. Barbara E. Mackay, 
Associate Dean and Associate 
Professor 

Tel: (514) 848-4604. 


Dean's Circle vccc.ccnceon 


The Affiliate for supporters of the Faculty of Fine Arts 
is published by the Faculty in association with the 
Office of University Advancement and the Public Relations Department. 


Faculty Affiliation Programme 


The Faculty Affiliation Programme at Concordia University is designed 
to establish and encourage direct communication between graduates and the 
University’s four faculties. There are three categories of membership: 


Faculty Supporters......... donors of $100 or more per year 
Faculty Associates ..........donors of $250 or more per year 
donors of $500 or more per year 


For further information, 
call the Office of University Advancement (514) 848-4856. 


VITAL STATISTICS 


Total enrolment at the University is 25,829: 


* Full-time enrolment is 13,476. 

* Part-time enrolment is 12,353. 
There are: 

* 20,179 undergraduate students; 


* 2,569 Master’s and Diploma students; and 


* 407 Doctoral candidates. 


Faculty breakdowns (full-and part-time, undergraduate and 


graduate) are: 
* Arts and Science: 12,382; 


* Commerce and Administration: 5,999; 


* Engineering and Computer Science: 2,531; and 


* Fine Arts: 2,237; 


* Independent students (undergraduate and graduate); total 2,680. 


EVENT LIST 
JUNE TO OCTOBER 1990: 


May 24-June 30 

“Eleanor Bond: Work Station”. 
Concordia Art Gallery 

For information call (514) 848-4750. 


May-June 

During these two months, Concor- 
dia’s Conservatoire d’ Art Cinéma- 
tographique de Montréal presents 
“The Cinema of the Fantastic” and 
pays tribute to the films of Korea, 
Mexico, and Norway. Films are 
screened in Room H-110 of the 
Henry F. Hall Building, 1455 de 
Maisonneuve Boulevard West, 
Montréal. For more information, 
contact (514) 848-3878. 


June 29-August 5 

Painting course offered in France. 
Concordia’s Centre for Continuing 
Education (with the collaboration 
of the Department of Painting & 
Drawing) is offering a six-week, 
six-credit course (at the 300 and 400 
levels) over the summer at the 
Ecole des Beaux Arts de Nimes, 
France. 


The course will take place from 
June 29 to August 5, at a cost of 
$2,300 Canadian. This includes: 

. tuition 

. transportation Montréal-Paris- 
Nimes-Paris-Montréal; 

. room and board in Nimes 
(double occupancy, including 
breakfast & supper on week 
days); 

. three one-day excursions to 
Arles, Avignon & Montpellier 
or a three-day excursion to 
either Paris or Barcelona. 


The course will be given by 
Concordia Painting instructor 
Hanibal Srouji. 


Travel and registration inquiries 
should be addressed to Doreen 
Bates at (514) 848-3603. 


Academic inquiries should go to 
Professor Lee Plotek at (514) 848- 
4680. 


July-August 

Based on a moviegoer survey, 
Concordia’s Conservatoire d’ Art 
Cinématographique de Montréal 
presents the “Best Films of the 80s“ 
during the summer months. Films 
are screened in Room H-110 of the 
Henry F. Hall Building, 1455 de 
Maisonneuve Boulevard West, 
Montréal. For more information, 
call (514) 848-3878. 


July 20-August 11 
“Undergraduate 

Students Exhibition” 

Concordia Art Gallery, 1455 de 
Maisonneuve Boulevard West, 
Montréal. For more information, 
call (514) 848-4750. 


August 16-September 8 
“WORKSITES with selections 
from the Permanent Collection” 
Concordia Art Gallery, 1455 de 
Maisonneuve Boulevard West, 
Montréal. For more information, 
call (514) 848-4750. 


September 13-October 20 
“Leopold Plotek” 

Concordia Art Gallery, 1455 de 
Maisonneuve Boulevard West, 
Montréal. For more information, 
call (514) 848-4750. 


October 18 

The Loyola Jesuit Institute for 
Studies in International Peace with 
the active collaboration of Concor- 
dia University will hold a Peace 
Conference on October 18, 1990 in 
the new Concert Hall on the Loyola 
Campus. Several prominent 
international speakers have been 
invited to attend. For further infor- 
mation please contact Sandra 
DeRome at (514) 848-7799. 


FIRST ANNUAL 
CONCORDIA ALUMNI 


MACNN A 


To all members of the 
Concordia family, 


I would like to take this opportu- 
nity to invite all alumni, staff, 
faculty and friends of Concordia 
University to a very special week- 
end - Homecoming 1990. On 
October 12th and 13th, 

Concordia will be host to an 
exciting array of social and educa- 
tional reunion activities. Please join 
us at the following events. 


Friday, October 12th: 

- Registration 

- Campus Tours 

- Dinner/Dance at the Ritz Carlton 
Hotel 


Saturday, October 13th: 

- Campus Tours 

- Lectures 

- Pre-Game Brunch 

- Homecoming Shrine Bowl 
Football 
Game (kick-off 1:00 p.m.) 

- Concert in the new Concert Hall 

- The Rector’s (Post-Game) 
Reception 

- The Rector’s 25th Anniversary 
Dinner (for 1964/1965 graduates) 

- The Chancellor’s Dinner 
(for pre-1960 graduates) 

- Concordia’s 15th Anniversary 
Birthday Bash (for everyone) 

- Individual Departmental Reunion 
Dinners 


The Co-op Education Program, 
Communication Studies, Leisure 
Studies and Athletics are also 
planning activities to coincide with 
Homecoming 1990. So why not 
mark these dates on your calendar 
and order your tickets from the 
Alumni Affairs Office at 
(514) 848-3815. 


“Don’t Miss it - Celebrate it!” 


Yours sincerely, 


ri me pwn 


John E. Economides 
BCom/’41 
Chair, Homecoming 1990 


